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THE ALDINE. 



WISDOM. 

" Here I am ! " said the Earth. 

" But I want food : 
A mere spot of earth 

Can do no good." 
So said a man, 

With a hopeless sigh, 
And sowed no seed 

As the days went by. 

" Here I am," Duty said, 

" Close by your side ! " 
"But I want joy," 

The man replied. 
" Ah, none have joy, 

Save by this way." 
But the man moaned on, 

Day after day. 



One came who was wise, 

And planted seed ; 
Then food sprang forth 

To meet his need. 
He threw himself 

Upon Duty's thorn, 
And the rose of joy 

For him was born. — 



Mrs. M. F. Butts. 



THE PARIS CONSERVATORY OF MUSIC. 



A notice affixed to the entrance of the Conserva- 
tory gives the 'times of the preliminary examinations 
for admittance into that institution for the season of 
1876-77. y 

Before his or her admission into the classes, each 
aspirant received as pupil in the classes of singing, 
tragedy and comedy must engage by written agree- 
ment with the Director of the Conservatory, 1st Not 
to contract any engagement during the course of his 
or her studies, nor during the month following their 
close, with any theatre or any other public establish- 
ment whatsoever, without an authorization from the 
Ministe of Public Instruction and the Fine Arts, ac- 
corded upon recommendation of the Director of the 
Conservatory ; 2d. In the case where, at the end of 
his or her studies, the services of a pupil should be 
sought for by any of the subventioned theatres of this 
city, an engagement for two years is to be contracted 
according to ministerial conditions. 

I have given these few regulations, as they may be 
of service to some one intending to study music at 
this institution. Of course, no foreigner can compete 
for the "Prize of Rome," for there is one in music 
(for composition only) as for, in the "Fine Arts," 
Painting, Architecture, and Sculpture. These prizes 
are awarded to natives only or naturalized citizens. 
The Conservatory is under the direction of Ambroise 
Thomas (author of the opera of " Hamlet"), and the 
classes are under the personal supervision of eminent 
instructors. The concerts, given annually, are among 
the finest musical events of the year, and it is next to 
an impossibility to procure admittance, all seats being 
occupied by subscription. As one sees the trials for 
admission occupy many days, it will not be difficult 
to imagine that the competition for the prizes at the 
end of the year occupy also many days. They gener- 
ally occupy one week, usually commencing at seven 
in the morning and ending at six in the evening, 
in the case of the most important branches of in- 
struction, or, as I should say, the more popular and 
attractive, such as tragedy and comedy, the opera, the 
opera comique, and the organ and piano, as in those 
classes there are the most pupils. You will see 
people bringing a little sack with them, containing 
lunch, a bottle of wine, etc. , so as not to lose their 
places by going out to lunch, as it would be impossi- 
ble to regain a seat once vacated ; and they will sit 
patient and interested listeners during the whole day. 
Unfortunately, the space allotted to the public is very 
limited, and to procure any chance for a seat one has 
to be there as early as five o'clock, and often earlier. 
This last "Concours" called many people at one 
o'clock, who stood all through the dark hours of early 
day before the dawn in order to procure a seat for the 
ensning twelve hours. 

The competitions took place at the Conservatory 
last July. The preliminary examinations took place 
a huis dos — privately, and the results were exception- 



ally satisfactory. The seances commenced by the 
competition of the pupils of the classes for singing 
by an examination in solfeggio, and it appears that 
the musical instruction of the sjngers of the future is 
very efficient. Some of the pupils distinguished 
themselves, especially among the young ladies. The 
class which continues to mark the greatest number 
of successes is that of M. Mousin, former Director of 
the Conservatory of Metz. The competition of the 
instrumentalists in solfeggio was excellent. The 
classes called to compete numbered about one hun- 
dred youths of both sexes, children of nine and ten 
years triumphing in the most severe tasks, resolving 
at once the problems given in "Theory," and finally 
by reading at first sight music they had never before 
seen. In "Harmony" (written) the classes of 
Messrs. Theodore Dubois and Savard — who, by the 
bye, are justly celebrated in this branch of instruction 
— earned recompenses of the first order. The class 
of " Harps" presented five competitors : one of them 
gained a first prize, a recompense latterly rarely given 
to this now too much neglected instrument. The 
class of the "Organ" and of "Improvisation" was 
superior this year to the last. The class of the 
' ' Piano " of the first degree gave, as usual, the most 
interesting results. ' Out of 45 competitors 7 obtained 
first-class medals, and, as ordinarily is the case, most 
of the prizes were gained by the pupils of the excel- 
lent class of Mme. Emile Retz, and, as is ordinarily 
the case also, the class of young girls showed itself 
very much superior to that of the boys. 

But the most brilliant competition of this pre- 
liminary series was that of "Counterpoint" and 
"Fugue." Seventeen competitors entered into the 
loges, having the right to remain eighteen hours to 
treat the subject given. Never have there been so 
many concurrents at one time in Fugue, the highest 
faculty of musical instruction taught at the Conserva- 
tory. The competition was so remarkable that the 
jury gave two first-class medals. One was given to 
M. Broutin, pupil of Victor Mass6, sent to this Con- 
servatory by the city of Lille, and who presents him- 
self in competition for the first time. The other first 
prize was given to Miss Renaud, pupil of Francois 
Bazin, whose class carried away besides this a second 
prize and two "accessits" (next bests). Since the 
foundation of the Conservatory this is the first time 
that a female has obtained this high and valued 
recompense. 

And now for the public competitions ! But first 
allow me to say something of the award of the "Prize 
of Rome." On the 1st of July, at midday, all the 
sections of the ' ' Beaux Arts " were united under the 
presidency of M. Meissonnier (the' painter), in the 
hall of deliberations in the Institute, to hear the com- 
petition for the musical "Prize of Rome." There 
were six competitors, M. Kcenig, M. Leveque, M. 
Dutacq, M. Paul de la Nux, M. Hillmacher, and M. 
Rousseau. The competition was one of the best of 
many years ; it was ended at a quarter before five in 
the afternoon. According to the rules of the Institu- 
tion there can only be one grand prize given, but as 
the young composer, M. Ehrhart, the "prize" of 
1874, died, the Academy had at its disposition the 
sum of another prize, the winner to receive the annual 
pension resting for the remaining time of young Ehr- 
hart The result of the deliberations following the 
hearing of the cantatas was as follows : the first grand 
prize was won by M. Hillmacher, pupil of M. Fran- 
cois Bazin ; the second first grand prize by M. Paul 
de la Nux, also pupil of M. Bazin ; the second grand 
prize, M. Dutacq, pupil of M. Henri Reber ; second 
second grand prize, M. Rousseau, pupil of Francois 
Bazin. "Judith," the cantata of M. Hillmacher, 
was rendered at the conclusion of the general distri- 
bution of the "Prizes of Rome" by full orchestra, 
and the interpreters who filled the role on the occa- 
sion of his triumph were Mile. Armand and M. Cou- 
tourier, of the Opera, and Mile. Richard, of the Con- 
servatory. 

The public exhibitions opened by the competition 
of "Singing." The jury were Messrs. Ambroise 
Thomas, president, C. Gounod, F. Bazin, Jules 
Cohen, . Eugene Gautier, Gailhard (Opera), Sauzay, 



Wartel, and Mekerlin. Competition of the men 
better than the ladies. First prizes — Messrs. Queu- 
lain (baritone), pupil of M. Grosset ; Furst (tenor), 
pupil of M. Potier; Maire (tenor), pupil of M. Saint- 
Yves-Bax. Second prizes — Messrs. Demasy, pupil 
of M. Boulanger ; Pellin, pupil of M. Bussine. 
First accessits (certificate, next best) — Messrs. Doy- 
en, pupil of M. Boulanger; Talazac and Sellier, 
pupils of M. Saint- Yves-Bax. Second accessit — M. 
Durat, pupil of M. Grosset. For the ladies, twenty 
competitors : First prizes — Miles. Lafont, pupil of 
M. Saint- Yves-Bax ; Belarige, pupil of M. Roger. 
Second prizes — Mme. Castillon, pupil of M. Bus- 
sine ; Mile. Puisais, pupil of M. Barbot First ac- 
cessits — Miles. Richard, pupil of Roger ; Blum, 
pupil of M. Saint- Yves-Bax. Second accessits — 
Miles. Gelabert, pupil of M. Saint- Yves-Bax ; Men- 
des, pupil of M. Barbot. 

Competition of the . ' ' Piano. " Jury : Ambroise 
Thomas, Henri Herz, Stephen Heller, C. Saint- 
Saens, Diemer, Tissot, Massenet, Ritter, and August 
Wolff. Morceau played, the first of the Sonata, 
Opera 3, of Beethoven. Men, eighteen concurrents. 
First prize — M. Thibaud, pupil of M. Marmotel. 
Second prizes — Messrs. Trago and Rabeau, pupils 
of M. Mathias. First accessits — Messrs. Mestres 
and Bellaique. Ladies, thirty-four concurrents. 
Morceau executed, Concerto in G minor of Camille 
Saint-Saens. First prize — Mile. Debillemont, pupil 
of M. Lecouppez. Second prizes — Miles. Miclos 
and Heyberger, pupils of Mme. Massart. The young 
Thibaud, who carried off the first prize of the men, 
is scarcely more than an infant, yet he triumphed 
over many second prizes of preceding years. 

Competition of "Tragedy" and "Comedy." The 
seance commenced at ten o'clock in the morning and 
ended at seven o'clock in the evening. The pro- 
gramme is too long to insert, so I will give the 
names of the victors only. "Tragedy," five com- 
petitors, three men and two ladies. No first prize! 
Second prizes — Messrs. Silvain, pupil of M. Reg- 
nier ; Levanz, pupil of M. Brenant. No first acces- 
sit Second accessit — M. Chameroy, pupil of M. 
Brenant. "Comedy," men fourteen concurrents. 
First prize — M. Davrigny, pupil of M. Regnier. 
Second prizes — Messrs. Barral, pupil of M. Mou- 
rose ; Blanche, pupil of Bressant. Ladies, seven. 
No first prize. Second prize — Mile. Carriere, pupil 
of M. Regnier. 

Competition of ' ' Opera Comique. " Jury : Messrs. 
Ambroise Thomas, A. de Beauplan, Ch. Gounod, 
Francois Bazin, Jules Barbier, Cormon, Eugene 
Gautier, De Leuven, and Semet. The concurrents 
were seven men and seven ladies. First prizes — 
Messrs. Maris (baritone), pupil of Ponchard, and 
Queulain (basso), pupil of M. Mocker. Second 
prize — M. Furst (tenor), pupil of M. Mocker. 
First accessit — M. Pellin (tenor), pupil of Mocker. 
Ladies, no first prize. Second prizes — Miles. Men- 
dez and Blum (sopranos), pupils of M. Pouchard. 
First accessits — Miles. Gelabert and Bilange (so- 
pranos), pupils of Mocker. 

Competition of "Violoncello" and "Violin." 
Jury : Messrs. Ambroise Thomas, Vieuxtemps, Del- 
denez, E. Altez, Chaine, Garcin, Jacquard, Lalo, and 
Rignault Nine male and female competitors. The 
morceau executed was a concerto of Stiartug, curious 
and little known. First prize — M. Bruneau. Sec- 
ond prize — Mile. Gatineau. First accessit — M. 
Marthe. These three laureats are pupils of M. 
Franchomme. Second accessit — M. Bruguier, pupil 
of M. Chevillard. Twenty pupils took part in the 
competition of the ' ' Violin. " The piece played, the 
17th Concerto of Viotti. The jury were more severe 
upon the violin than upon the violoncello, and by a 
decision such as has not been rendered for many 
years no first prize was given for that instrument. 
The second prize was divided between Messrs. Ber- 
thelier, pupil of M. Massart, and M. Haguenauer, 
pupil of M. Ch. Dancla. 

Competition for the ' ' Opera, " six contestants. No 
first prize. A second prize unanimously to M. Queu- 
lain, and another second prize unanimously to Mile. 
Richard (contralto). A first accessit to Messrs. 



